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T h e  c o n c e p t  b e h in d  T h re e  W a rr io rs  W ith in  is 
a d m ira b le . It attem pts to m ake  th e  in sp ira t io n a l 
sto ry  o f M a rc u s  P ed ro , a m o tiv a t io n a l sp e ake r , 

a c c e s s ib le  fo r today's yo u th . It is th e  ta le  o f Pedro 's ch a lle n g in g  
e a r ly  y e a rs  on  a To rres S tra it is la n d , h is  stru g g les w ith  b u lly in g  
and  lite racy , h is  m o ve  to m a in la n d  A u s tra lia , an d  the d iff ic u lt ie s  
he fa c e d  fin d in g  h im se lf  an d  h is  v o ic e . Pedro  c ite s  th re e  m a jo r 
in f lu e n c e s  in h is  life : a s c h o o l te a ch e r , a ku n g  fu  m aste r, and  
a p o lic e  o ff ice r , w h o se  te a c h in g s  a w o k e  c o rre sp o n d in g  v o ic e s  
o f in te rn a l w is d o m  an d  g u id a n c e . T h e se  b e c a m e  the w a rr io rs  
w ith in . Pedro 's sto ry  o f rep ea ted  fa ilu re s , s e lf-q u e s t io n in g , se lf  
re n e w a l, an d  th e  g rad u a l d e v e lo p m e n t o f a b ra c in g  p e rso n a l 
p h ilo so p h y  is re le v a n t an d  p o w e rfu l. R e a d e rs  a re  s h o w n  that 
th ro u g h o u t h is  life  Pedro  has c o m e  to a c c e p t  re sp o n s ib ility  fo r 
h is o w n  destiny , and  has tu rned  th is re sp o n s ib ility  in to  a so u rce  
o f p e rso n a l streng th  an d  jo y .

N e ll A rn o ld 's  p e rso n a l c o n tr ib u t io n s  th ro u g h o u t th e  b o o k  a re  
le ss  v a lu a b le . T h e y  te n d  to  c o n fu s e , ra th e r  th a n  i l lu m in a t e  
P ed ro 's life  le s so n s . T h is  is u n fo rtu n a te , g ive n  th e  s im p le  s ty le  
an d  la y-o u t o f th e  b o o k , w h ic h  re f le c ts  P ed ro 's p re se n ta t io n s  
to s c h o o l c h ild re n . T h e  te x t is lig h t a n d  a c c e s s ib le , w ith  ke y  
p o in ts  e n la rg e d  fo r d is c u s s io n , an d  in fo rm a tio n  c h u n k e d  in to  
sm a ll p a rag rap h s . Th ree  W arrio rs W ith in  w o u ld  be o f e n o rm o u s 
v a lu e  to lessons fo cu s in g  on se lf-esteem  and  se lf-e m p o w e rm e n t.

R e b e cc a  S y lv e s t e r  
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G o o g le  h as b e e n  w ith  us fo r lit t le  m o re  
than  a d e c a d e . In that t im e  it has a tta ined  
a r e m a rk a b le  in f lu e n c e  in  m a n y  w o rk  

an d  p e rso n a l sp a c e s . T h is  b o o k  e x p lo re s  its d e v e lo p m e n t an d  
a c h ie v e m e n ts . G iv e n  th e  b o o k 's  b u s in e ss  o r ie n ta t io n , w e  a lso  
le a rn  a litt le  ab o u t co m p e tito rs  su ch  as M ic ro s o ft  an d  Y ah o o .

A u th o r Stross, an  A m e r ic a n  b u s in e ss  a c a d e m ic  an d  n e w sp a p e r 
c o lu m n is t ,  w r i t e s  w it h  a n  e n g a g in g  s t y le  th a t  s u c c e e d s  
in  s y n th e s is in g  a n d  e f fe c t iv e ly  p re s e n t in g  a g re a t  d e a l o f 
in fo rm a t io n . E ig h t c a tc h y - t it le d  c h a p te rs  fo c u s  on  p a r t ic u la r  
m atte rs  that h a ve  in f lu e n c e d  G o o g le 's  e v o lu t io n . T h ro u g h o u t 
th e re  is c o n s id e ra t io n  o f b u s in e s s  p la n s  (o r n o n - p la n s ) , a n d  
e th ic a l is su e s  su ch  as p r iv a c y  an d  c o p y r ig h t .

E x te n s iv e  a c c o m p a n y in g  n o tes (5 6  p ages) a re  d is c o n c e rt in g ly  
lin k e d  to th e  te x t by n e ith e r fo o tn o te  n o r e n d n o te . In stead  the 
re ad e r m ust d e p e n d  upon  lin k in g  by p a g in a t io n  -  p o ss ib ly  the 
p u b lis h e r 's  d e c is io n  to 'd u m b  d o w n ' an  a c a d e m ic  a p p ro a c h ?  
A  u se fu l in d e x  p ro v id e s  e n try  to bo th  te x t an d  n o tes .

G o o g le 's  fo u n d e rs  su p p o se d ly  a rr ive d  at its n a m e  as a re su lt o f 
a m issp e lle d  d o m a in -n a m e  se a rc h . I d oub t that th e y  co n s id e re d  
g oog ly  (a ba ll se e m in g  that it w il l  b re ak  o n e  w ay , but g o ing  the 
o th e r). S t ill , it's n a tu ra l, w h e n  c o n s id e r in g  a c o m p a n y  institu ted  
w ith  the m otto "d o n 't be e v i l" , and  n o w  h av in g  so m u ch  p o w e r 
o u ts id e  o u r c o n tro l , fo r us to b e w a re  o f th e  goog ly .

R e co m m e n d e d  fo r a n y o n e  w a n tin g  to im p ro v e  th e ir a w a re n e ss  
o f th e  ra t io n a le , h isto ry , an d  d e v e lo p m e n t o f th e  c o m p a n y  that 
in c re a s in g ly  in f lu e n c e s  o u r liv e s .

M ich a e l M id d le t o n
m .m id d le to n @ q u t.e d u .a u
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S te e p e d  in  th e  t ra d it io n  o f in te l le c tu a l p ro se , 
H a r t le y  take s  w h a t  a p p e a rs  to be an  in te re stin g  
an d  re le v a n t  to p ic  a n d  tu rn s  it in to  a d ry  an d  

a c a d e m ic  treatise  on w h a t 'c u ltu ra l stu d ies ' w a s , is, and  sh o u ld  
be . R ic h a rd  H og g art w a s  th e  fa th e r o f c u ltu ra l s tu d ie s , an d  th is 
b o o k  c la im s  to c a r ry  on  w h e re  Th e  U se s  o f  L ite ra c y  le ft o ff 5 0  
ye a rs  ago , in co rp o ra tin g  m o d ern  d ig ita l m e d ia  in to  the p ic tu re .

P art o f  th e  C r e a t iv e  E c o n o m y  + In n o v a t io n  C u lt u re  s e r ie s , 
th e  t o p ic s  e x p lo re d  ra n g e  fro m  re p u rp o s in g  l i t e r a c y  a n d  
e d u c a t io n  fo r in n o v a t io n , in v e s t ig a t in g  th e  m e d ia / c re a t iv e /  
u se r-c re a te d  in d u s tr ie s , e x p lo r in g  n a rra t iv e  th ro u g h  y o u tu b e  
an d  d ig ita l s to ry te llin g , an d  c o n s id e r in g  fa sh io n  as  c o n s u m e r  
e n t re p re n e u rs h ip . O n e  o f  th e  d a n g e rs  o f w r i t in g  a b o u t th e  
d ig ita l age w ith in  p rin t fo rm  is that n e w  m e d ia  is not in c lu d e d . 
H a r t le y  su ffers th is  w ith  T w itte r not e ve n  be ing  a tw in k le  in the 
in te rn e t's  e y e  w h e n  th is  b o o k  w a s  w r it te n .

To c u ltu ra l s tu d ie s  th e o r is ts , th is  b o o k  m a y  w e l l  b e c o m e  as 
fam o u s as H oggart's to m e , h o w e v e r to readers not ve rsed  in the 
a c a d e m ic  h is to ry  a n d  p o lit ic s  o f th e  a re a , it is not as a w h o le  
w o rth  re ad in g . L ib ra r ia n s  an d  th e ir  ro le  in the n e w  m u lt im e d ia  
w o r ld  o f e d u c a t io n  a re  not c o n s id e re d  by H a rt le y , h o w e v e r  it 
w o u ld  b e  a u se fu l b o o k  fo r s tu d e n ts  o f c u ltu ra l s tu d ie s  an d  
E n g lis h  te a c h e rs  to  g a in  a c o n te m p o ra ry  u n d e rs ta n d in g  o f 
lite ra c y  in th e  d ig ita l w o r ld .

N a o m i D o e s s e l  
n a o m id o e ss e l@ g m a il.c o m
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R ab b it an d  P ig  a re  tw o  fr ie n d s  w h o  e n v y  
e a c h  o th e r's  lo o k s . B u t w h e n  th e y  both  
fa ll in to  a p u d d le , and  beg in  to lo ok  a lik e , 

th e y  re a l iz e  th a t th e y  m u c h  p re fe r  th e  d if fe r e n c e s  b e tw e e n  
th e m . W ith  lim ite d  se n te n c e s  an d  a re p e tit io u s  s tru c tu re , the 
sto ry is la rg e ly  told th rough  the p le asan tly  co lo u re d  illu stra tio n s .
I p a r t ic u la r ly  liked  th e  use o f a sm a ll g reen frog (on the P ig  s ide  
o f th e  b o o k ) , w h o  c o u ld  b e  'fo u n d ' on  m o st p ag es b y  c h ild  
re a d e rs . T h e  s to ry lin e  a lso  a l lo w s  th e  p o s s ib ility  o f rab b it/p ig  
p ia y  a c t iv it ie s  fo r s to ry te llin g  se ss io n s  in a p u b l ic  lib ra ry , as 
bo th  c h a ra c te rs  u se  so c k s , fa iry  f lo s s , b ig  sh o e s , an d  a p a ir  o f 
s to c k in g s  to c h a n g e  th e ir  a p p e a ra n c e .

N ic e ly  il lu s tra te d , th is  b o o k  w o u ld  be m ost s u ita b le  fo r p re ­
sc h o o l re ad in g .

D e b o ra h  M o u ld  
d e b m o u ld @ y a h o o .co m

Me and you

Every secret thing
M arie  M un kara
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E lu m o ro u s , w it t y , e x c e p t io n a l  s to ry  t e l l in g  
-  M a r ie  M u n k a ra  b r in g s  u s to  th e  fa r  n o rth , 
fa ce -to -fa ce  w ith  the  M iss io n  M o b  an d  the Bush  

M o b , the e a rly  C a th o lic  m is s io n a rie s , and  the a b o rig in a l peo p le  
th e y  e n c o u n te re d . You  c o u ld  n o t f in d  tw o  m o re  d is p a ra te  
g ro u p s , an d  th e  c o m in g  to g e th e r is h ila r io u s  -  to start w ith .
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B o o k  r e v i e w s

T h e re 's  a n a iv e , c h i ld l ik e  q u a l it y  to  th e  s to ry  t e l l in g  th a t  
e n a b le s  d if f ic u lt  s to r ie s  to  b e  to ld  by  p re s e n t in g  p la in  a n d  
s im p le  tru ths -  th e  h u m o u r o f the  B u sh  M o b , th e  s lo w  e ro s io n  
o f th e ir  q u a l it y  o f  li fe  a n d  c o h e s io n  a s  a s o c ie ty  th ro u g h  
th e  in te r fe re n c e  o f  th e  o u ts id e  w o r ld , a n d  th e  p o l lu t io n , 
m e ta p h o r ica l an d  lite ra l, b ro ug ht by the  o u ts id e rs . D e sp ite  the 
harm  d o n e , the  h u m a n  fra ilty  o f the  M iss io n  M o b  is p resen ted  
in  a m atte r o f fa c t , n o n - ju d g e m e n ta l w a y ; in fa c t , th e re  is a 
d ig n ify in g  attem pt to h u m a n ise  the  p e o p le  w h o  (u n k n o w in g ly ? ) 
c a u se d  so  m u ch  h a rm .

M u n ka ra  b rings the  facts to lig h t w ith o u t se e k in g  to e s ta b lish  a 
bu rd en  o f g u ilt on  th e  read er. W e  can  be d ra w n  in to her w o rld  
w ith  o u r m in d s  a n d  eye s  o p e n , to laug h  u n til w e  c ry .

A d r ie n n e  W a lk e r  
a d r ie n n e w @ in te r n o d e .o n .n e t

an Iranian love story
S h ah r ia r M an d an ip o u r 
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S h a h r i a r  M a n d a n ip o u r ' s  m u l t i - l a y e r e d  
e x p lo ra t io n  o f c e n s o rs h ip  in  m o d e rn -d a y  Iran  

c o m e s  fro m  a g o o d  p la c e , b u t is a t t im e s  d is o r ie n ta t in g  fo r 
th e  re ad e r. A  f ic t io n a l n a rra t iv e  d isp e rse d  b e tw e e n  la y e rs  o f 
h is to ry , I ra n ia n  iite ra tu re , a n d  th e  w r ite r 's  o w n  s tru g g le s  to 
w r ite  a lo ve  sto ry  free  from  ce n so rsh ip , L o v e  S to ry  is o b v io u s ly  
a la b o u r o f io v e  fo r  th e  a u th o r . T h e  a w a rd - w in n in g  Ira n ia n  
w rite r 's  jo u rn e y  to c re a te  a lo ve  sto ry  based  in a so c ie ty  w h e re  
c o n ta c t  b e tw e e n  m e n  a n d  w o m e n  is s t r ic t ly  fo rb id d e n  is at 
t im e s  c o m p e ll in g , bu t at o th e r p o in ts  se e m s to  lo se  th e  p lo t 
c o m p le te ly . In s ig h tfu l a n d  s e lf  a w a re , M a n d a n ip o u r  in se rts  
h im s e lf  an d  h is  s tru g g le  fo r p u b lic a t io n  in to  the sto ry , w r it in g  
an d  re w rit in g  sce n e s  from  the m a in  n a rra tive  and  s trik in g  lin e s  
o u t in se lf  c e n s o rs h ip . H o w e v e r , w h ile  th is  co n sta n t d iv e rs io n  
fro m  the f ic t io n a l n a rra t iv e  to  th e  a u th o r's  p e rso n a l s tru g g le  
(w h ic h  is th e  re a l s to ry  o f  th is  n o v e l)  a l lo w s  M a n d a n ip o u r  
to  e x p re s s  h is  c h a r a c t e r s '  f e e lin g s  in  a w a y  th e y  c a n n o t  
th e m se lv e s , it is at t im e s  p a tro n is in g  an d  d if f ic u lt  to fo llo w  as 
the  lin e  b e tw e e n  fic t io n  an d  re a lity  b e co m e s too often  b lu rre d . 
T h e  w r ite r , lik e  th e  re ad e r, se e m s lo st in th e  f ic t io n a l w o r ld  
h e  has c re a te d .

N e lla  S c o tt  
n s c o tt@ lu x u r y tr a v e lm a g .c o m .a u

Aussie legends
Tom  B ad d e le y  
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In a t im e  o f c e le b r ity  w o rs h ip , G e n  Y 's  ke e n  
o n  th e ir  15  m in u te s  o f  fa m e , a n d  c h i ld r e n  w a n t in g  to  b e  
'fa m o u s ' w h e n  th e y  g ro w  up , it w a s  a p le a s u re  to re ad  T o m  
B a d d e le y 's  rh y m e s  ab o u t s ix  o f o u r A u s s ie  le g e n d s .

F ro m  B u rk e  a n d  W i l l s  to  P h a r  L a p  a n d  Y v o n n e  G o o la g o n g  
C a w le y ,  th is  l i t t le  b o o k  is f u l l  o f  rh y th m  a n d  fu n  a b o u t  
A u s t ra lia 's  p io n e e r , sp o rt in g , a n d  c u ltu ra l sp ir it .

T h e  s ty lise d  illu s tra t io n s  su p p le m e n t the raft o f fac ts  c o n ta in e d  
w it h in . T h is  b o o k  is su ite d  to p r im a ry  s c h o o l ag e d  le a rn e rs  
o f  A u s tra lia n  h isto ry . T h e  rh y m e s  w o u ld  a ss is t  in m a in ta in in g  
c h i ld r e n 's  in te re s t  in  th e  s ix  v a r ie d  e p is o d e s  in  A u s t ra l ia 's  
h is to ry . Tom  B a d d e le y 's  w r it in g  s ty le  b r in g s  a l iv e  th e  d iv e rs e  
c h a ra c te rs  an d  so m e  h e ro ic  an d  tra g ic  c h a p te rs  o f A u s tra lia 's  
p a st .

D ia n e  H o ll in g s w o r t h  
d ia n e h o ll in g s w o r t h @ h o t m a il.c o m
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Combat Medic: an Australian's eyewitness 
account of the Kibeho Massacre

Terry  P ickard  

B ig  Sky P ub lish in g , 2 0 0 8  

IS B N : 9 7 8 0 9 8 0 3 2 5 1 2 6  

R R P : $ 2 9 .9 5

O n  th e  2 2 nd o f A p r i l ,  1 9 9 5 , 2 0 0 0  R w a n d a n  
s o ld ie r s  a t ta c k e d  1 5 0  0 0 0  d e fe n c e le s s  a n d  
fr ig h te n e d  re fu g e e s in a p la c e  c a lle d  K ib e h o . 

M e d ic  Te rry  P icka rd  w a s  o n e  o f 32  A u s tra lia n  m e d ica l staff and  
in fa n try m e n  w h o  stru g g led  to trea t v ic t im s  th e y  w e re  u n a b le  
to p ro te c t in th e  m id st o f u n b e lie v a b le  b ru ta lity .

T h is  b o o k  c a n n o t  b e  h e ld  a t a d is t a n c e  -  y e t th e  ro le  o f 
re v ie w e r  re q u ire s  w e  u n ta n g le  th o u g h ts  a n d  e m o t io n ; th at 
w e  e v a lu a te  a n d  c o m p a re . C o m b a t  M e d i c  c a n  b e  v ie w e d  
w ith  th at sa m e  d is c ip l in e , bu t fro m  a la rg e r stag e  th an  th at 
p laye d  on by p o p u la r h isto ry  o r a c a d e m ic  a n a ly s is . M y  lite ra ry  
ju d g e m e n t is th at th is  w o rk  fu lf i ls  o n e  o f th e  b a s ic , f in e r  ro le s  
o f th e  w r ite r  -  w h ic h  is to b e a r w itn e s s .

T h e  a u th o r 's  c re d e n t ia ls  a s  a w itn e s s  a re  im m a c u la te ; th e  
w r it in g  is ho nest, im p a rt ia l, an d  c o n tro lle d  as he take s  us in to  
h e ll w ith  h im , u n sp arin g  an d  w id e -e y e d , rep o rting  th ings from  
w h ic h  he s till stru g g les to e m e rg e  y e a rs  la ter.

C o m b a t  M e d i c  is s u ita b le  fo r  p u b l ic  a n d  c o l le g e  lib r a r ie s , 
as w a r  h isto ry , an d  as a c a s e  s tu d y  fo r Post T ra u m a t ic  S tress 
S y n d ro m e .

R h o n d a  C o ts e ll  
rh o n d a .c o tse ll@ c a n b e rr a .e d u .a u

The book of other people
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T h is  is a n  e c le c t ic  a n d  s o m e t im e s  p u z z l in g  
c o l le c t io n  o f  c o m p o s it io n s  c r e a t e d  b y  a 
s im ila r ly  e c le c t ic  a rra y  o f au th o rs  in re sp o n se  

to  th e  d ir e c t iv e  " to  m a k e  s o m e b o d y  u p " . E a c h  w o rk  g o es 
by  th e  n a m e  o f th e  c h a ra c te r  at its h e a rt , a n d  w a s  d o n a te d  
b y  its a u th o r  so  th a t p ro fits  fro m  s a le s  o f th e  c o l le c t io n  go 
to w a rd s  a p ro je c t  c a l le d  N Y C 8 2 6  w h ic h  su p p o rts  s tu d en ts  in 
d e v e lo p in g  th e ir  s k il ls  in c re a t iv e  an d  e x p o s ito ry  w r it in g . T h e  
c o n tr ib u to rs  lis t is e n t ic in g  -  Z a d ie  S m ith , C o lm  T o ib in , N ic k  
H o rn b y , jo n a th a n  S a fran  Foer, H a r i K u n z ru  fe a tu r in g  am o n g  
th e m . M o stly , th e y  d o n 't  d is a p p o in t . T h e re  a re  tw o  g ra p h ic  
sh o rt s to r ie s  in c lu d e d , so m e  p la in  h u m o ro u s  s to r ie s , so m e  
p e rp le x in g , but as a w h o le  the c o lle c t io n  illu stra tes the  breadth  
o f v a l id  tre a tm e n ts  th a t c re a to rs  u se  to e s ta b lish  c h a ra c te r , so 
that as a p ro je c t  it e x e m p lif ie s  th e  c h a r ity  it su p p o rts .

S o m e  o f th e  w o rk s  w e re  less sa t is fa c to ry  th an  o th e rs  -  m a n y  
w e re  n eat a n d  e n te rta in in g , so m e  c o n c e n tra te d  on  c h a ra c te r  
at th e  e x p e n s e  o f re a d a b ility . T o ib in 's  re lu c ta n t  p ro d ig a l Irish  
son  at h is  m o th e r's  d eath  b ed  is re m in is c e n t  o f " B ro o k ly n "  in 
so m e  w a y s . Foer's v ig n e tte , " R h o d a " , is a lm o st s te re o ty p ic a l 
b u t n o n e th e le s s  e n te r ta in in g . O n  th e  w h o le  an  in te re s t in g  
e x e rc is e  to d ip  in to .

B ro n w y n  M c L o u g h lin  
rb m s g m c l@ o z e m a il.c o m .a u
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